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¥y Voyant Tools

© Temagar

Hello, Greece! (Applause.) Yia sas!
Kalispera! ...

Hello, Greece! (Applause.) Yia sas! Kalisperal To the
gevernment and the people

of Greece - including Prime Minister Tsipras, who |
thank for his partnership and

for being here, along with so many young people, the
future of Greece -- | want to

thank you for your warm and generous welcome.

As many of you know, this is my final trip overseas as
President of the United States,
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Vocabulary Density: 0.245

Average Words Per Sentence: 20.9

democracies (22)

items: (2]

Most frequent words in the corpus: people (85); applause (32); greece (26); democracy (23);
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Ymnpeoiec eme€epyaciac

Elcoywyn Ne€lkoypa@LKA o H O'UVO}\LKﬁ Stadikaota UﬂOpE[ va
S I}\ V4 / /
dedopEviy Senen amapTileToL amo EMPEPOUC
Slepyaoleg

o H kaBeptd oAoKANPWVETOL OTTO
EexwPLOTO AOYLOPLKO

o HemAoyn e€aptdtal amd tn puon Twv
Sedopsvwy

o [.x. swkoveg, ketpevo (edw), 3A
OVTIKE(PEVQ, KATT.

o AAAG koLt Sopr Toug

S NUOGLOAOYLKA > UVTOKTLKA

avaiuon avaAuon

Mpostolpaoia
EPPAVIONG

e Aptiotepn Sopn = sUKOAOTEPN
emme€epyaotal



Ymnpeoiec eme€epyaciac

Eloaywy AeEikoypapue e Mmopel va mepthapBavouv

dedopevuy IS (evOELKTIKA)

o AvdaAuon kelpgvou (text analysis)

o AvdaAuon sikovwy (image analysis)

o Omtikomolnon TANPOYOPLWV
(visualization)

o AvdAuon Siktowv (network analysis)

o Xwptkn avaAuon (GIS)

S NUOGLOAOYLKA > UVTOKTLKA

avaiuon avaAuon

Mpostolpaoia = IA}\}\O’ , , ,
eppdviong o Avaloya pe ta mbava epwtnpata




AvAAuon KELPEVOU

e Closereading

(@)

Janicke, S., Franzini, G., Cheema, M. F., & Scheuermann, G. (2015, May). On
Close and Distant Reading in Digital Humanities: A Survey and Future
Challenges. In EuroVis (STARs)(pp. 83-103).

“the careful, sustained interpretation of a brief passage of a text. A close
reading emphasizes the single and the particular over the general, effected
by close attention to individual words, the syntax, the order in which the
sentences unfold ideas, as well as formal structures. A truly attentive close
reading of a two-hundred-word poem might be thousands of words long

without exhausting the possibilities for observation and insight.”
(Wikipedia)



AvAAuon Kep

e C(Closereading
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AvAAuon KELPEVOU
e Closereading — peBodoloyia

EmmAoyn kelpévou N edaplou (passage)

AvVAyvwon Tou KELPEVOU (TTPWTHN ETTAWN PE TNV EKPPOCN)
AvaAuon tou Ketpevou (s1c BaBoc yAwooLkn ee€spyaoia)
MoppoTtrolnon EpWTNMATWY

MPWTOAELD HOPYPI ATTOVTINCEWY

ATTOKAELOPOC OTTAVTNOEWY — TIEPLYPAPLKA B£on

Emrektaon twv mbavwyv B€oswyv

AvVATITUEN TTEPLYPAUPOTOC

o O O O O O O o



AvAAuon KELPEVOU

Distant reading
> £ avtiBeon pe to close reading mou Statnpsl tn Sopn tou
KELHEVOU = TTOPATAPNON KOBOAIKWY X0 PAKTNPLOTIKWY

e “weknow how to read texts, now let’s learn how not to read
them”, Moretti F. 2013. Distant reading. Verso, 2

e JUYXVA OUVOOEUETAL ATTIO TNV OTITLKOTTIOLNON EVVOLWY, OTTWE
o [pawolyla tnv moapouacilacn Twy ldwv ota publotopnuata
o  XAPTEC VL0 TLC VEWYPOPLKEC EVVOLEC
o NAevEpLKEC SOPEC yLa TNV TAELVOPNON OOTUVOULKWY LOTOPLWV



'Hpweg o FTaAAika puBLotopnpata
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MeBobdoloyia distant reading

e Evrtomopoc mpotumwy Kot eEEALENC O peoala Kot
HEYAAN KAlpOKa
o [l.., TapAypawpo
e 2UVKpPLON YE 000 Yyvwplloupe yia to l&oc KaL TtV
£TTOXN
e XpNon mMoooTIKWY (OVTIKELPHEVIKWYV) KPLTNPLWV



EmAoyn KEWPEVWY

e [1pOKELTOL YLD KEIPEVO OE OAEC TLC YAWOOEC;
e [lepA\apBAVEL OTITIKOTIOLNPEVO UALKO;
o QPuwtoypaPlec, oKlToa, XAPTEC
e 'ExsL moAupeotkn)/dtadpaotikn popwn;
e ElvolamoteAsopa peTAYPAPNC;

e [lavaoumootel eme€epyaoia, TO KEPHEVO TIPETTEL VO UTTOPEL VO
o 2UAAeyel og Pn@lokn popen
o Ta&wopnBsel
o AvoAuBel
o OmtikomolnOel



Ene€epyacia Puocikne Mwooac

Natural Language Processing (NLP)

Kelpeva = pn Sopnpeva kat Sopnueva tavtoxpoval!
o Qc 6ebopgva, pmmopet va pnv £xouv dopn N petadedopéva
o QcyAwooa, epavi{ouv cuVTAKTIKN Soph

e Lexical semantics: TW¢ KATAVOOUPE TO VONHA TWYV ETTLHEPOUC
AE€sWV

e Compositional semantics: TWC KOTOVOOUPE TO VONUO TWV
TTPOTACEWV



Ene€epyacia Puocikne Mwooac

e OUuCLOOTLKA: OVTLKE(PEVD, TOTTWVO UL, KUPLO OVOUOTO
o BonBolv otnv avaAucn Tou TTEPLEXOHUEVOU
o Named-entity recognition

e Pnpuoto: SpAdoelc, eVEPYELEC
o [epLypdpouv OXECELC OVAPECO OE OVTOTNTEQ

e EmiBsta: mEPLYPAPOUV OUCLACTIKA

e Emppnpuata: xapaktnpllouv pApata



Mapadsilypa

e 'Eotw OTLTO TEKUNPLO HOC ELVOL TO TTOPOAKATW KELPEVO:

e “After the Ottoman conquest, the Parthenon was turned into a
mosque in the early 1460s. On 26 September 1687, an Ottoman
ammunition dump inside the building was ignited by Venetian
bombardment during a siege of the Acropolis. The resulting explosion
severely damaged the Parthenon and its sculptures. From 1800 to
1803, The 7th Earl of Elgin removed some of the surviving sculptures,
now known as the Elgin Marbles, reportedly with the permission of the

Turks of the Ottoman Empire.”
o https://en.wikipedia.org/wiki/Parthenon

e [lolec ovtoTNTEC PTTOPOUE VO EVTOTILOOUME OUTOHOTO;
e [lolec AAAeC TTANPOWPOPLEC PAC SLVEL TO KELPEVO;



https://en.wikipedia.org/wiki/Parthenon

Enter a sentence to extract named entities: it works well also on short texts.

Inserta Tex |ora ueL  of anewspaper/blogto analyze with Dandelion API: Try this examples:

After the Ottoman conquest, the Parthenon was turned into a mosque in the early Text URL
1460s. On 26 September 1687, an Ottoman ammunition dump inside the building

was ignited by Venetian bombardment during a siege of the Acropolis. The resulting

explosion severely damaged the Parthenon and its sculptures. From 1800 to 1803, e
The 7th Earl of Elgin removed some of the surviving sculptures, now known as the Ifyouhave a long text and

ou need to select only the
Elgin Marbles, reportedly with the permission of the Turks of the Ottoman Empire. ?"nost e — entitieys,

#  take a look at the new
top_entities parameter.

Language: English ~ More Tags emsf—————— More Precision Try it now!

ADWANCED+

Extract Entities Hey. did you:
* getafree APl key

s get started with the
Entity Extraction API
* read APl documentation

Detected language: English Show me the response
Show only top entities IEE show API url

After the , the LElgGlEglels] was turned into a [glessiils in the early
1460s. On 26 September 1687, an Ottoman =lalgiaiileinletigel inside the [sifillellaz was
ignited by lejnleiielni=nld during a BEHORGEdlsMS. The resulting

severely damaged the [gElgigldalelgl and its Slefiiaidii==. From 1800 to 1803, The

7th [==lfai ==l removed some of the surviving Heillodiii=s, now known as the
A WENE], reportedly with the permission of the QIS of the [@ludelgElalEaglollg.[15]

0 persons 1 work 0 organisations 3 places 2 events




After the [@Jile]yiEIeelgls[¥[3d, the was turned into a in the early

1460s. On 26 September 1687, an Ottoman inside the was

. ignited by during a BEyHafylPddeleldlly. The resulting
nqpui severely damaged the and its . From 1800 to 1803, The

7th removed some of the surviving , how known as the

FWVEIgel[SS, reportedly with the permission of the (1R[] Ottoman Empire §iE)

Morean War

MTTOpELTE VO TIELPOPOTLIOTELTE pE KEIPEVO OTO
https://dandelion.eu/semantic-text/entity-extraction-demo/ Elgin Marbles



https://dandelion.eu/semantic-text/entity-extraction-demo/

Mapadsilypa

“Beginning as early as AD 166-168, the Quadi and Marcomanni destroyed the
main Roman town in the area, present-day Oderzo. This part of Roman ltaly
was again overrun in the early 5th century by the Visigoths and, some 50 years
later, by the Huns led by Attila. The last and most enduring immigration into the
north of the Italian peninsula, that of the Lombards in 568, left the Eastern
Roman Empire only a small strip of coastline in the current Veneto, including
Venice. The Roman/Byzantine territory was organized as the Exarchate of
Ravenna, administered from that ancient port and overseen by a viceroy (the
Exarch) appointed by the Emperor in Constantinople. Ravenna and Venice were
connected only by sea routes, and with the Venetians' isolation came increasing
autonomy. New ports were built, including those at Malamocco and Torcello in
the Venetian lagoon. The tribuni maiores formed the earliest central standing
governing committee of theislands in the lagoon, dating from c. 568.”



Recogito

e https://recogito.pelagios.org/

-------------------------- - B

Beginning as early as AD 166-168, the Quadl and Marcomanni destroyed the main Roman town in the area, present-day Oderzo This part of Roman

Italy was again overrun in the early Sth century by the Visigoths and, some 50 years later, by the Huns led by Attila. The last and most enduring
(et

immigration into the north of the Italian peninsula, that of the Lombards in 568, left the Eastern Roman Empire only a small strip of coastline in the

current Veneto, including Venice. The Roman/Byzantine territory was organized as the Exarchate of Ravenna, administered from that ancient port and

overseen by a viceroy (the Exarch) appointed by the Emperor in Constantinople. Ravenna and Venice were connected only by sea routes, and with the

Venetians' isolation came increasing autonomy. New ports were built, including those at Malamocco and Torcello in the Venetian lagoon. The tribuni

maiores formed the earliest central standing governing committee of the islands in the lagoon, dating from c. 568.


https://recogito.pelagios.org/

Recogito

...increasing autonomy. New ports were built, including

those at Malamocco and Torcello in the Venetian

lagoon. The tribuni maiores formed the earliest central

standing...

4 1 OF 1 ANNOTATIONS

JUMP TO TEXT

[Torcellum], Torcello, Venezia
Ancient town [Torcellum], modem Torcello. comune Venezia, prov...
300 - 640



https://recogito.pelagios.org/

Recogito

e https://recogito.pelagios.org/
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https://recogito.pelagios.org/

Mn dopnpEvo = npLOOPNHEVO

<p>VENICE</p>
v<p>

Although no surviving historical records deal directly with the founding of
<placeName ref="http://sws.geonames.org/3164683" xml:id="recogito-bde7bBde-B0da-4a%d-9cf8-15e13bad2d96" cert="high"*Venice</placeName>
» traditien and the available evidence have led several historians to agree that the original population of

<placeName ref="http://sws.geonames.org/3164683" xml:id="recogito-f@e&t@979-bBd4-4036-09386-c2a8643%eb5@" cert="high">Venice</placeName>
consisted of refugees—from nearby Roman cities such as

<placeName ref="http://pleiades.stos.org/places/393473" xml:id="recogito-cafee318-2d@2-4fee-bch2-1c4a2c33c28b

cert="high">Padua</placeName>

<placeName ref="http://pleiades.stoa.org/places/187298" xml:id="recogito-8das@foc-6dfd-45d%-919f-d22ff3157481") cert="highj§>Aquileia</placeName>

»

<placeNamefref="http://pleiades.stoa.org/places/393583") xml:id="recogito-79356T25-3cec-467e-bc@7-a82c750f cdee’

cert="high">Trevise</placeName>

e
<placeName ref="http://sws.geonames.org/3133163" xml:id="recogito-ed55b5b4-158@-456T-8B1ff-c48d96b5dfec” cert="high">Altino</placeNams>

PR LI
|<placEName Fef="http://pleiades.stoa.org/places/248912" xml:id="recogito-7bb358e2-33bd-456%-a022-09T6lec6E804"” cert="high">»Concordia</placeName>

a2l

¢<placeName ref="http://sws.geonames.org/3170@86" xml:id="recogito-187bda34-5f7d-471e-9dAd-c33c43b4478e" cert="high">Portogruaro</placeName>
1, &5 well as from the undefended countryside—who were fleeing successive
<rs xml:id="recogito-c58dansfE-849d-411F-99d2-3c5@ed2784df" type="event">waves of Germanic and Huninvasions</rs:>
. This is further supported by the documentation on the so-called "apostolic families", the twelve founding families of
<placeName ref="http://sws.geonames.org/31646@3" xml:id="recogito-34707b48-dc9a-4578-b331-81cb@2448df5" cert="high">Venice</placeName>
who elected the
<persMame xml:id="recogito-8d3f8615-Be35-4eb7-b2d7-fd6dc3bBdbda">first doge</persiame>
s who in most cases trace their lineage back to Roman families. Some late Roman sources rewvesl the existence of fishermen, on the islands in the
original marshy lagoons, who were referred to as incolae lacunae ("lagoon dwellers™). The traditional founding is identified with the dedication of
the first church, that of
<placeName ref="http://dare.ht.lu.se/places/39583" xml:id="recogito-8753bddé-e2ee-47ef-a%a8-1f@367d@a8c2" cert="high"»5an Giacomo</placeNams>
on the islet of Rialto{Riwocalto, "High Shore")—said to have taken place at the stroke of noon on
<rs xml:id="recogito-2d9ceedb-83eb-4e2f-9e@4-Bcef56b2b383" type="ewvent">25 March 421</rs>
{the Feast of the Annunciation).
<fp>



EVTOTOHOC XOPOKTNPLOTIKWY GE EVO KELPEVO

https://www.uclassify.com/

“In March 2011, archaeologists announced that they had discovered
five metopes of the Parthenon in the south wall of the Acropoalis,
which had been extended when the Acropolis was used as a fortress.
According to Eleftherotypia daily, the archaeologists claimed the
metopes had been placed there in the 18th century when the Acropolis
wall was being repaired. The experts discovered the metopes while
processing 2,250 photos with modern photographic methods, as the
white Pentelic marble they are made of differed from the other stone
of the wall. It was previously presumed that the missing metopes were
destroyed during the Morosini explosion of the Parthenon in 16877,
Wikipedia


https://www.uclassify.com/

EVTOTOHOC XOPOKTNPLOTIKWY GE EVO KELPEVO
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e Ocspatoloyia

Society

Science

Arts

Games

Computers

Recreation

Home

Rucsinacs



e Ocspotoloylo os oXEON PE TNV KOLVWVLA

Folklore

History

Paranormal

Politics

]
Military
]

Ethnicity

Crime

Philosophy



e OcpatoAoyia os OXECN PE TIC TEXVEC

Architecture

Art_History

Visual_Arts

Crafts

Photography
Graphic_Design

Animation

Humanities



MNMeploplopol cTNV AVAAUGCT KELHEVWV

e >uvnOwc epyaldpaoTe e SElypATA KELPEVWYV OTTO PLO GUVOALK
oUAAoyh
o 2uyxva nmAnpng ouAloyn Sev sivat kav StaBgoipun (1.x., apxaio Spdua)
e HyAwooad twv KelpEvwy dev elvat ravta Sopnpévn 6co Ba BEAape
o [Molnon, Aoyotexvia, tpoyoudt
e Mmopsl To KelpEVO va elval YPOPPEVO OE KATTOLO SLAAEKTO
e HOwa (ntnpoto
o [veuvpatikn tdloktnotlo
o Tu(mTpaypatika) BEAEL VO TTIEL O TTIOLNTAG;
e OLpEBOSOL PNXAVIKAC HABNoNC Sev sival TTAVTO AELOTILOTEC
o ToamoteAeopa e€apTATAL OTTO TO KEIPEVD PE TO OTTolO eKTTOLSEUTNK AV
o Katamd ta 6ebopéva ekmaidsuonc mou stoayayape (mbavo bias)



Omtikn avaiuon

Unusually, the artist, Taylor Swift, is not
connecting with the audience through a
direct mode of address. Her eyes, rather
then addressing the audience focus on
the album title ‘Red’. Seeing as this is
Swift's third studio album she no longer
needs to have her entire face in view on
a cover as her fans already know and
support her. Well established artists
often choose not to appear in album
covers, and opt instead for cover an.

The shadow cast by her hat covers all of
Taylor's face with the exception of her
lips. Red lipstick has recently become a
popular fashion choice and by
supporting this look Taylor makes herself
appeal to the mainstream public. This
also helps emphasize her star image.

The same bold typography is used for
the album title and the artists name, a
common convention of album covers.
Capitalization has been used to have a
bold impact and the red colouring on the
title ‘RED’ helps amplify the title and also
creates a colour scheme, complimenting
the shade of Taylor's lipstick.

The digipak follows a neutral colour
scheme with the the vibrant pop of red.
A shallow depth of field has been used to
separate the artist from the background
and helps imply the significance of her.
A basic cream colour has been used for
the background, again to not distract
from the artist. The colour red has been
used throughout the digipak to visually
echo the album title “RED".

| 0

https://leonjaydominiquea2media.wordpress.com/2013/10/25/
analysis-of-a-similar-artists-album-cover-taylor-swift-red/




Omtikn avaiuon

e Mrmopel va yivel XelpokivnTa o KATToLoV L8LKO
e [TA£oV KOLOUTOHOTO, HE HEYAAN ETTLTUXLO
o Automaticimage tagging
o “the process by which a computer system automatically assigns metadata
in the form of captioning or keywords to a digital image”, Wikipedia
e Budzise-Weaver, T.2016. “Developing a Qualitative Coding Analysis of
Visual Artwork for Humanities Research”. Digital Humanities
Quarterly, vol.10(4)
o http://www.digitalhumanities.org/dhq/vol/10/4/000275/000275.html
e Manovich, L.2015. “Data Science and Digital Art History”.
International Journal for Digital Art History, no.1(June).
https://doi.org/10.11588/dah.2015.1.21631.



http://www.digitalhumanities.org/dhq/vol/10/4/000275/000275.html

TLUTOPW VO EVTOTTIGW HPE TRV OTITIKN aVAAuUGH

® JUYKEKPLUEVOUC TUTTOUG OVTLKELHEVWYV O€ La stkova (TT.X.,
autokivnta n wa)
> UYKEKPLPEVOUC (1 OXL) avOpwITouC
ELKOVEC TTOU £X0OUV KOLVA XOPAKTNPLOTIKA PECO O £VO PEYAAO
owpa SsdopEvwy
o [ivakec o pla mvakoOnkn, EEWPUAAA TTEPLOSLKWV

e AkoOpa
o Na dnploupynow KaLvoUpPLEC ELKOVEC TTOU poLddouV HIE Lol
SeSopévn
o Na peTa@EPw TO OTUA pLOC ELKOVOC o€ pLo AAAN (style transfer)



TLpUTOPW VA EVTOTIIGW HPE TNV OTTIKA OVAAuOH

Generated tags

Concepts

tower
architecture
tourism
monument
famous
landmark
travel

city

building
tourist

English

11111



TLpUTOPW VA EVTOTIIGW HPE TNV OTTIKA OVAAuOH

.

Generated tags English -
Concepts
tower 72.75%
architecture 62.68%
tourism 50.49%
monument 46.85%
famous 46.68%
landmark 45.29%
travel 43.09%
city 37.53%
building 35.87%
tourist 35.48%
sky 34.64%
capital 30.45%
attraction 26.84%
symbol 26.35%
metal 24.24%
structure 22.84%
construction 22.32%
urban 21.93%

i_u _




EVTOTOHOC TTOPOHOLWYV ELKOVWV

e PixPlot, https://dhlab. yaIe edu/pro;ects/plxplot/
M, PixPlot e fields in the Meserve-Kunhardt Collecti




Anplouvpyla CUVOETIKWYV ELKOVWYV

FACE GENERATOR Faces Signin

Sex

Male
Female

Headpose

Emotion

Neutral
Happy

© Surprised
Angry
Contemptuous
Disgusted
Frightened
Sad

Skin Tone ( .Et Add to cart

00




Anplouvpyla CUVOETIKWYV ELKOVWYV

Happy
Surprised Signin
Angry
Contemptuous
© Disgusted
Frightened
Sad

Skin Tone Ran

0000

Hair Color Gre
® @

Hair Length Random

Hair loss

Glasses Randon

No
Reading glasses
Sunglasses

Makeup |

Eyes

? D.PHOTOS

Lips

Ethnic Traits Random Download ¥ Addtocart  Share
Epicanthus




Anplouvpyla CUVOETIKWYV ELKOVWYV

Emotion X Faces Signin

Neutral

© Happy
Surprised
Angry
Contemptuous
Disgusted
Frightened
Sad

Skin Tone Fair
L IO X

Hair Color Grey

@

Hair Length Random

Hair loss

Glasses Random

No
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Style transfer

Fast Style Transfer Example

INPUT STYLE OUTPUT

Upload an image Use my webcam

Transfer My Image / Video

Click this button to start transferina vour own imaae or video



Zuvdeaopol

F. Moretti, Graphs, Maps, Trees: Abstract Models for Literary History,
Verso books, https://www.versobooks.com/books/261-graphs-
maps-trees

Voyant: see through your text, https://voyant-tools.org/
Entity extraction, https://dandelion.eu/semantic-text/entity-
extraction-demo/

Recogito, https://recogito.pelagios.org/

PixPlot, https://dhlab.yale.edu/projects/pixplot/
uClassify, https://www.uclassify.com/

Al generated photos, https://generated.photos/faces
Style transfer,

https://yining1023.github.io/fast_style transfer_in_ML5/#
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Epwtnoeilg autoa&loAoynong

e 'Eotw otLepyaleote o £va £pyo DH Omou ta tekpnpLa stvat Kelpeva
OXETIKA PE TNV EovAoTtaon tou 1821. MeplypaPte plo epyacia yio
KaBgva ammo ta BApata tou KUkAou (WHC TOU £pYOU

o AVOPEPETE £VO EPWTNHO TTOU PTTOPOUHE VO OTTAVTHOOUME pE close
reading kat eva pe distant reading kol SWOTE pLa EKTIPNON VLA TLG
OTTOVTNOELC

e ATmO TNV EPTTELPLA OOC, TTOLO ETILTTTWON PTTOPEL VO EXEL N XPNON EVOC
KELUEVOU OE TTEPLOCOTEPEC ATIO PLO YAWOOEC;

o [lepypayte éva epyo DH oto omolo Ba lxe vonpa n e€aywyn evog
XAPTN OTTO TA KELYEVIKA TEKPAPLO

e [lepypate éva epyo DH oto omolo Ba elxe vonpa n texvoAoyia style
transfer
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